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Abstract

The article offers a critical study of Akash Sarkar's Bengali poetry collection, Shesher Dine (At the End of the Day, ISBN 978-
93-94042-34-6). With roots in the border village of Hingalganj, North 24 Parganas, this collection chronicles the thought
process of a youth at the crossroads of two countries. The article studies Sarkar's unique contribution to Border Literature
through his perception of 'an ending' as the beginning of true living.

The study traces the poet's message of time's philosophy through the analysis of selected poems of Prakriti, Prem, Swadesh,
Bidroha-Biplob-Gono Chetona. It discovers the three pillars of Sarkar's poetry: (1) the philosophy of time as evident in the
poem 'Somoy', (2) the subtle social satire in 'Sovvo Samaj' and 'Dharmik Manush', and (3) the lyrical simplicity and deep
emotional memories in 'Bhalobasi Ma' and 'Fire Dekha'. The study also observes his use of colloquialisms, free-verse,
repetitions, and affinities with Sukanta Bhattacharya's protest poetry tradition.

Moreover, the article argues that Sarkar's realistic narratives about border life, as seen in the poems 'Shahid' and 'Birotto’, may
be read within the framework of Postcolonial Border Criticism. His contribution to the literature of India's borders is both
innovative and refreshing as he resists jingoism and, thus, represents a new alternative for teaching Indian Literature in
Translation in English Honours courses. Overall, the collection is seen as a significant work that records the voice of the border
Gen-Z - the one that sounds from the crossroads of two countries, addressing Indian readers in search of new aesthetics beyond
metropolitan centres.

Shesher Dine; Akash Sarkar; Border Literature; Youth Literature; Indian Literature in Translation.

1: Introduction on the idea of a nation and national boundaries. For him,
the border is a barbed wire, a watchtower, a check post.
1.1 About the Author — Akash Sarkar of Hingalganj
The second is the rural youth. The poem ‘School Jibon’,

Akash Sarkar is a modern young Bengali poet who creates ‘Rongin Dingulo’, ‘Bhalobasi Ma’ and many more show a

literature inseparable from the place he lives in — young Hingalganji who studied in local government

Hingalganj. It is a border block in the extreme end of North schools, ate local fuchka, grew up with dreams beyond the

24 Parganas district in West Bengal. Here lives a part of horizon.

India bordering Sundarbans and Bangladesh. It is the land

of rivers, embankments, BSF camps, border fencing and a The third is resistance. As a young writer from a peripheral

way of earning livelihood. area, writing itself seems to be an act of resistance. With
his book ‘Shesher Dine’ (ISBN 978-93-94042-34-6,

Unlike many poets of his time who went to Kolkata to Copyright 1.-122782/2023), he shows that literary

establish their poetic credentials, Akash writes from the production does not need a metropolis to get published; a

border. Which makes him authentic. He is one of the new hinterland village in Hingalganj can do it too.

generation of independent poets who got published not in

the established literary magazines but through social media Thus Akash Sarkar becomes significant as a Border

and local circles, however, the themes he writes are Literature, Youth Literature and Grassroot Literature poet

universal. in the contemporary Bengal scenario.

It is influenced by three realities of Hingalgan;: 1.2 Publication Details - ISBN 978-93-94042-34-6,

Copyright L-122782/2023

The first one is the border. Because he lives in the tip of

India, right at the zero line, he has a different perspective The main text for reference in this study is Akash Sarkar's
poetry collection “Shesher Dine”.
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Publication details are as follows: - Author: Akash Sarkar
- Book Name: Shesher Dine [At the End of the Day] - ISBN: 978-93-94042-34-6
- Publication House - Orange publication, kolkata, India - Copyright: L-122782/2023

-Year of publication date- 2023
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Fig. 2. Copyright and publication details of “Shesher Dine”. Registration No. L-122782/2023, dated 01/06/2023. ISBN:
978-93-94042-34-6. Published by Orange Publishers and Purushottam Bookstore, Kolkata.

The book is independently published, which is significant The internal structure of the book is thematic rather than
in itself. It reflects the new wave of Bengali youth chronological. As per the Suchipatra (Page 7-8 of the
publishing wherein young poets are not waiting for original book), the poems in this book are organized into
established publishers from College Street but are taking six major emotional and thematic sections:

ownership of their work. 1. Prakriti (Nature): Somoy (9)

2. Kahini Mulok (Narrative): Priyo Baba (10), Sovvo
Samaj (13), Rongin Dingulo (15), School Jibon (17)
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3. Bichitra Ros (Miscellaneous Emotions): Oviman (19),
Take Ami Bhalobasini (20), Otit (22), Protarok (23),
Mukhomukhi (25), Mayar Badhon (27), Bartota (29), Jibon
Nei (30), Mene Niyechi (32), Tomari Jonno (34), Fire
Dekha (36)

4. Prem (Love): Prem (37), Bhalobasi Ma (38)

5. Bidroha-Biplob-Gono Chetona (Rebellion and Social
Consciousness): Rajyo-Rajniti (40), Nari (42), Dharmik
Manush (43)

6. Swadesh (Patriotism): Shahid (44), Birotto (46)

This thematic classification shows that the poet has
consciously tried to map the different worlds he inhabits
from personal nostalgia to social anger to love for his
country. For an English Honours student, this makes this
book ideal for a thematic analysis and studying as a text of
Indian Literature in Translation.

1.3 Mukhobondho by Asim Das, Social Context Essay
The Mukhobondho (Foreword) of the book Shesher Dine
is written by Asim Das, and it plays a significant role in
comprehending the social context of the book. The main
reason is that the foreword, unlike the traditional
introduction, provides a conceptual framework for the
reader to interpret the collection of poems.

To be more precise, Asim Das, in his Mukhobondho, shifts
the focus from the literary circles of Kolkata to the muddy
reality of Hingalganj, its fields, school playgrounds, fuchka
stalls, and border roads. He retrieves the poet’s (Akash
Sarkar) engagement with the concrete, everyday, and
ordinary surroundings. Overall, Das emphasizes the
authenticity of Shesher Dine as a work of art.

The social context of the poems in Shesher Dine can be
found in three primary sources. First, Sarkar’s criticism of
the certificate-fixated and degree-obsessed middle-class
society resounds in the poem Sovvo Samaj. In the border
district, where many young people face issues concerning
education and employment, such critiques are highly
relevant.

It is also evident that Das wanted to convey that Sarkar does
not renounce his responsibility as a poet. By exposing the
of Dharmik Manush (hypocrites), who parade around the
district, Sarkar challenges the religious sentiments in the
region. Considering the current socio-political situation in
Bangladesh, one can say that the topic is highly sensitive
and socially relevant.

908

Finally, the third aspect of the social context of Sarkar’s
poetry is the emphasis on the lyrical quality of the work.
Das specifically mentions that Shesher Dine is not about
philosophical musings but about the pathos of a wandering
soul. What does it mean? The poems in Shesher Dine are
about universal themes: love, lost love, the beauty of rural
landscapes, patriotism, motherly love, and homesickness.
For instance, the poem Bhalobasi Ma is a hallmark of
domesticity and humanity. By mentioning it in his
foreword, Das wanted to bring attention to the fact that
behind the seemingly aggressive rhetoric about the middle
class, there is a sincere love for the motherland and its
traditions.

To conclude, it should be said that Asim Das, in his
foreword to Shesher Dine, stresses the importance of
perceiving Sarkar’s work as a socio-cultural document. He
appeals to readers (and critics) to go through the collection
of poems with due respect for the social context in which it
was created. Overall, Das wanted to emphasize the unique
position of Sarkar as a Gen-Z poet who portrays the
emotional landscape of a border district dweller caught
between love, rage, and nostalgia for his country.

1.4 Research Methodology

Indeed, the present research paper includes a qualitative
and analytical strategy of close reading. It is argued that the
methodology is appropriate for an English Honours-level
examination of a translated Bengali text.

A. Primary Source

The primary source of this research paper is the poetry
collection “Shesher Dine” by Akash Sarkar (ISBN: 978-93-
94042-34-6, Copyright: L-122782/2023). All the poem
titles and Suchipatra mentions stem from page 7-8 of the
original book including Prakriti, Kahini Mulok, Prem,
Swadesh, Bidroha-Biplob-Gono Chetona.

B. Secondary Sources

The secondary sources of this research paper include
Border Literature, Postcolonial theory, and Bengali modern
poetry. The comparison is drawn with the poetic work of
Sukanta Bhattacharya. The theoretical framework utilizes
the concepts of Homi Bhabha (liminality) and Gloria
Anzaldua (Borderlands) to examine the border
consciousness of the selected poems, notably ‘Shahid’ and
‘Birotto’.
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Fig. 2. Cover page of '"Shesher Dine'" by Akash Sarkar. Orange Publishers, 2023. The cover art illustrates the central
theme of emotional separation in modern urban life.

C. The Method of Analysis

Thematic analysis: The poems have been divided into four
major categories of Philosophy of Time, Social Critique,
Personal/Intimate ~ World, and  Patriotism/Border
Consciousness.

Close reading: The poems of ‘Somoy’, ‘Sovvo Samaj’,
‘Dharmik Manush’, ‘Bhalobasi Ma’, ‘Prem’, ‘Shahid’, etc.,
have been subject to close reading in terms of language,
imagery, irony, and stylistics.

Translation method: For the purpose of this research paper,
the author has translated selected Bengali terms and lines
into English to preserve the colloquial flavor of the
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originals. The analysis does not include any machine-
translated text.

Socio-literary contextualization: The poems have been
examined in the socio-literary context of the border region
of Hingalganj as well as the Gen-Z voice of the poet.

D. Limitation

The limitation of this research paper is that it focuses solely
on textual analysis. No personal interview has been held
with the poet Akash Sarkar. The study confines to
examining the poetry collection ‘Shesher Dine’ as a literary
work for the course of English Honours, specifically Indian
Literature in Translation.
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2 : The Philosophy of the Title
2.1 About 'Shesher Dine'

The title Shesher Dine literally translates to 'At the End of
the Day' or 'On the Final Day'. Though simple to
understand, the title holds a profound philosophical
meaning which is the cornerstone of the collection.

While most Bengalis would associate 'Shesh' with 'a bad
ending', it is in fact the time when all work is over, when
the din of humanity subsides to leave the world empty and
deserted. 'Shesher Dine' is thus the moment of utmost truth
and solitude.

The poet Akash Sarkar of Hingalganj uses the title to
signify three meanings :

(i) The end of a physical day
(i) An end to a phase of life
(iii) The philosophical end of human existence.

The poet has used the title to signify the end of a day, when
a farmer comes back from the fields, when a student returns
from school, when the watchman finishes his rounds. It is
this moment of introspection that he considers to be the
reckoning of a day's work.

It also refers to the end of a phase of life - 'Rongin Dingulo',
'School Jibon', 'Otit' and 'Fire Dekha' all refer to phases and
are hence reminders of the past, of youth, of the years gone
by. And finally, it refers to the philosophical end of human
existence, the final day of life. By referring to it, the poet
calls for our awareness of human limitation, however, he
does not intend us to be glum about it, rather he wishes us
to be free.

For the English Honours students especially, the title is of
special significance as it refers to the existential awareness
akin to that of the pre-Raphaelite writers - Keats' 'Cease
upon the midnight' or Arnold's 'Dover Beach'.

In conclusion it must be said that the title does not
symbolize death but rather emphasizes our need to lead

honest lives, realizing that all is but a fleeting moment.

2.2 Concept of Ending as a New Beginning
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The most prominent philosophical idea behind “Shesher
Dine” is that although in real life we associate 'shesh' or
ending with loss, Akash Sarkar tries to perceive it
otherwise, with a view that an end is actually synonymous
with freedom and beginning of something new. This is an
alternate approach to what society has programmed us to
think about 'shesh'.

While most would think End = Failure, Loss, Sadness
The poet thinks End = Freedom, Truth, Beginning

This philosophy finds a mention in the poetry book in
various forms:

1. End of Love as Beginning of Self-Realization: The
poems 'Take Ami Bhalobasini' (I Don't Love You),
'Bartota' (Failure) and 'Mene Niyechi' (I Have Accepted)
are an end to a relationship but the poet perceives it not as
the total loss of a relationship which has soured but as an
end of one phase of life. This 'shesh' gives the poet an
opportunity to know himself and his failings as a person
better, exemplified in the poem 'Oviman' (Wounded). The
heart-wrenching end to love is the beginning of his journey
of self-realization.

2. End of Childhood as Beginning of Consciousness: In
poems like 'School Jibon' and 'Rongin Dingulo' the poet
talks about 'shesh' of his innocent days. However, he is
conscious that this 'shesh' is the genesis of his becoming a
writer. The fact that one day he will no longer be a child
haunts him as seen in the poem 'Otit' (Past). This is a kind
of a philosophical end as the 'shesh' of something innocent
is the 'beginning' of poetry and nostalgia.

3. End of a Day as Beginning of Thought: As the title
suggests, the 'shesh' of the day is the beginning of the poet's
introspection. In the poem 'Somoy' (Time), the poet realizes
that time is transient and hence every day that ends is a day
of his life which he has wasted. Hence the end of each day
is the beginning of his questioning himself about what he
has done with his life.

It is evident that the aforementioned philosophical ideas are
reminiscent of Bengali/Indian thoughts in general like how
Rabindranath Tagore pens down his thoughts on death in
“Geetanjali” (Song Offerings) as the completion of life
rather than an event which has occurred. The English
Honours students might want to compare this with T.S.
Eliot's 'In my end is my beginning' from Four Quartets
which deals with similar subject matter. Thus, “Shesher
Dine” is actually a positive book as it allows the readers to
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find courage to  start over again  after
failure/disappointment/rejection. This makes the book
relatable to the Gen-Z kids from the border areas like
Hingalganj who have had to constantly live through an
ending and somehow look forward to the next day and start
afresh.

2.3 Bengali Poetry Tradition of Ending First

While Bengali poetry has glorified the conclusion more
than the inception, the "shesh" has been the most celebrated
and sought after by the poets ranging from Tagore to
Jibanananda Das and Sukanta Bhattacharya. Akash
Sarkar’s Shesher Dine is a worthy successor to the
illustrious tradition of Bengali poetry.

The reasons why the poet has chosen to end his poem can
be varied, but the most plausible explanations can be found
in the following:

1. The Bengali Poetry Tradition of Biraha and Otito-Bilash:

Biraha and otito-bilash (nostalgia for the past) have been
the most celebrated themes in Bengali poetry. The beauty
of poetry lies in the sense of loss and absence. It is the
aesthetic of what has been lost and what will never return.
The poem’s beauty lies in the fact that the school days have
ended; otherwise, there would have been no poetry. The
very act of ending gives poetry its aesthetic value.

2. Influence of Sukanta Bhattacharya:

For the rural Bengali poet, Sukanta Bhattacharya is the
undisputed giant. His body of work is essentially the poetry
of endings — the end of deprivation, exploitation, and the
world as we know it. In his poem, Rajyo-Rajniti , and
Sovvo Samaj , Sukanta writes of a new world order — the
end of a corrupt system that exploits the masses and the
dawn of a new era. Similarly, in writing Shesher Dine ,
Akash Sarkar essentially writes of a political and social
revolution — the end of the exploitative system of
reservation and corruption, nepotism, and undue
favoritism.

3. The Border Reality:

Being a border dweller, Akash Sarkar knows that ending is
the new beginning. For him, the Sundarban forest ends
where the river begins, India ends where the fence begins,
and day ends where the BSF (Border Security Force) starts.
It is the poetry of the border — where the politics of the
border is the poetry of endings.
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4. The Philosophical Underpinnings of Poetry:

As an English Honours graduate, Akash Sarkar is familiar
with the poetic musings of Robert Frost, who wrote,
“Nothing gold can stay.” Essentially, the poetry tradition in
English also holds that everything that is beautiful is bound
to end. But Bengali poetry, especially in the works of
Jibanananda Das contains a sense of hope that what has
ended will return once again. Das writes, “Abar asibo fire”
(The fire will come again). Similarly, Sarkar writes,
“Shesher dine porbo” — Yes, the day has ended, but it will
come again.

By choosing to write Shesher Dine , a poetry of endings,
Akash Sarkar has placed himself in the tradition of Bengali
poetry that seeks to capture the most truthful and beautiful
moment the end. It is at the end that we realize the poetry
of our existence. It is at the end that we stop lying to
ourselves.

3: Thematic Analysis
3.1 Thematic Structure - Suchipatra:

The strength of “Shesher Dine” lies in its conscious
thematics. As seen in the Suchipatra on Page 7-8 of the
original book (ISBN: 978-93-94042-34-6), Akash Sarkar
has not randomly arranged his poems. He has divided his
inner world into thematic blocks, making the book very
easy to study from an English Honours perspective.

The structure of Suchipatra is as follows:
A. Prakriti (Nature) - The Philosophical Opening:

The book opens with 'Somoy' (Time) under Prakriti. This
is symbolic. Before talking about self, society, or country,
the poet talks about Time, which controls everything. The
opening with nature/philosophy is a classical Indian literary
tradition.

B. Kahini Mulok (Narrative) - The Social Story:

It is the largest section. It contains 'Priyo Baba' (Dear
Father), 'Sovvo Samaj' (Civilized Society), 'Rongin
Dingulo' (Colourful Days), 'School Jibon' (School Life).
Here the poet moves from abstract time to concrete stories
— stories of family, of hypocritical society, of childhood
nostalgia. It shows the poet as a storyteller of Hingalgan,;.
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C. Bichitra Ros (Miscellaneous Emotions) - The Personal
Core:

It has the maximum number of poems — 'Oviman'
(Pride/Hurt), 'Take Ami Bhalobasini', 'Otit' (Past),
'Protarok’ (Cheater), 'Mukhomukhi' (Face to Face), 'Mayar
Badhon', 'Bartota’, 'Jibon Nei', 'Mene Niyechi', "Tomari
Jonno', 'Fire Dekha'. It is the emotional core of the book. It
is all about love, breakup, hurt, acceptance, and memory. It
is what connects most to the Gen-Z reader.

D. Prem (Love) - The Purest Emotion:

Separating 'Prem' and 'Bhalobasi Ma' into a distinct section
shows the poet's hierarchy of love. Romantic love (Prem)
and maternal love (Bhalobasi Ma) are kept as sacred,
separate from the pain of Bichitra Ros. It shows that despite
all failure, love remains pure.

E. Bidroha-Biplob-Gono Chetona (Rebellion)
Swadesh (Patriotism) - The Public Voice:

and

The book ends with its most powerful sections 'Rajyo-
Rajniti', 'Nari', 'Dharmik Manush', 'Shahid', and 'Birotto'. It
is a deliberate political choice. After exploring the inner
self, the poet finally looks outward at the state, gender,
religion, and the nation. The journey ends with the country,
which is perfect for a poet from a border area.

This journey from Time to Story to Emotion to Love to
Rebellion to Country is the thematic map of “Shesher
Dine”.

3.2 Prakriti and Prem - Nature and Love (Somoy, Bhalobasi
Ma, Prem)

Prakriti and Prem are the two most tender pillars of
“Shesher Dine” around which Akash Sarkar's sincere
treatment revolves.

A. Prakriti in 'Somoy' (Page 9):

'Somoy' is the first poem under Prakriti section of
Suchipatra. This is not exactly a naturalistic poem as we see
in Romantic poets where flowers bloom and rivers flow.
Nature to Sarkar is Time, and the poem presents Time as a
flowing river as in the Hingalganj - Ichamati, Raimangal.
Time does not wait for anyone and it takes away 'Rongin
Dingulo' and 'School Jibon'.

The philosophy of the poem is very similar to that of the
Romantic poets but with a difference. The poet does not
over-romanticize nature. He sees in nature a principle that
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erases and creates, hence the title of the poem - 'Somoy' or
Time. This is the opening poem of the whole collection
which in a way sets the tone for the rest of the book -
nothing is permanent.

B. Prem in 'Prem' (Page 37) and 'Bhalobasi Ma' (Page 38):

Suchipatra has both these poems under 'Prem' section
which tells us about the dual nature of love as perceived by
Sarkar.

1. 'Prem' - Romantic Love: This poem is a pure love poem
without the bitterness that we see in 'Bartota' or 'Protarok’.
It is the feeling of the beloved in its purest form with no
element of breakup. The language is simple and straight
from the heart of a Hingalganj boy saying 'l love' and is
innocent and devotional. It shows us love is not only pain
but also worship.

2. 'Bhalobasi Ma' - Maternal Love: This is the emotional
climax of the whole collection and perhaps the most
powerful poem for a youth reader to conclude the whole set
of poems. Having presented his disillusionment with
various aspects of life - betrayal, society, politics, religion,
the poet turns towards his mother.

'Bhalobasi Ma' is significant in the context of Hingalgan;j
because mother represents not only his own mother but also
the motherland and the mother tongue. Loving the mother
is perhaps the only love to last forever as compared to the
other loves which end in disillusionment as seen in 'Take
Ami Bhalobasini' and 'Otit'. Thus the positioning of
'Bhalobasi Ma' in the last section titled 'Prem' underlines
the importance of mother (as individual and as nation) in
the life of the poet and makes it a poem worth comparing
with Kamala Das or any other Indian poet writing about
maternal love in English translation.

4: Social Criticism
4.1 Satire in Sovvo Samaj and Dharmik Manush

The strongest form of social criticism in the poem 'Shesher
Dine' is expressed through the two poems listed in the
Suchipatra, 'Sovvo Samaj' (Civilized Society) from Kahini
Mulok (Page 13) and 'Dharmik Manush' (Religious Man)
from Bidroha-Biplob-Gono Chetona (Page 43). Both these
poems employ sharp satire and irony.

A. 'Sovvo Samaj', Attack on Degree-Obsessed Society:
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The poem 'Sovvo Samaj' sees Akash Sarkar, the young man
of Hingalganj questioning what is called 'civilized'.

The satire in this poem is in three planes:

1. Degree vs. Humanity: A society which respects a man
only for his degrees and certificates, who may be a corrupt
person, but is called 'sovvo', while a poor and honest
cultivator is looked down upon by such people from
Hingalganj, is a direct satire on the Indian middle-class
mentality.

2. Mukhosh (Mask): The so-called 'sovvo' people put
'mukhosh’ (masks). People speak nicely in 'mukhosh' (in
public), but exploit others behind their backs. Sarkar's
Hingalganj background gives him a sharp insight into the
lives of the city-based 'sovvo' society.

3. Language: Sarkar's natural speech is simple, colloquial
and he does not use too many Sanskritized words to project
himself as 'sovvo'. His satire is the simplicity of expression.

This poem is comparable to Sukanta's 'Deshlai Kathi' and
Brecht's social poems for the English Honours course.

B. 'Dharmik Manush' - Attack on Religious Hypocrisy:

The poem 'Dharmik Manush' is even more daring and
biting for it questions a highly sensitive issue of 'religion'
and the way the religious menfolk (the so-called 'dharmik
manush') conduct themselves, in a border district where
religion is a touchy issue.

In this poem Sarkar, in effect, makes the distinction
between 'dharma’' (as in ethics) and 'dharmik manush' (the
people who practice religion).

What Sarkar's 'dharmik manush' really practice is the
religion of exploitation:

- They go to the 'temple/mosque/church’ every day, apply
tilak or topi and perform rituals, but have no compassion
for others.

- They go to great lengths to fight for 'religion’ but will not
help a hungry person from Hingalganj.

- Their 'religion' is a prop for their Facebook profile, for
political votes and reputation in the society.

The satire is that the most 'dharmik' person can be the least
humane. This is reminiscent of Kabir's dohas.
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Together with 'Sovvo Samaj', 'Dharmik Manush' shows
Akash Sarkar as a true heir to the Bidroha tradition in
Bengali poetry. He is not just a poet of love and nature, but
takes up the most sensitive issues of our civilization,
questioning its very roots, from the perspective of a young
man at the fringes of the nation.

4.2 Political consciousness-Rajyo-Rajniti and Nari

Whereas 'Sovvo Samaj' is the social satire, 'Rajyo-Rajniti'
(State-Politics) and 'Nari' (Woman) are the most direct
political poems of “Shesher Dine” which are listed under
Bidroha-Biplob-Gono Chetona section of Suchipatra.

A. 'Rajyo-Rajniti' (Page 41)-The Border Youth's political
eye:

Though written by a young border constituency member
Hingalganj of North 24 Parganas, this poem has a very
authentic political consciousness.

The State vs. the People: the Sarkar thinks of 'Rajyo'(the
state) as an external entity which comes only during
election or when the BSF increases patrolling. 'Rajniti' is its
game. To the hapless Hingalganj people the politics is not
a space of development, rather promise-making which
dries up immediately after voting.

The anti-power stance of the poem and questioning attitude
is characteristic of a political consciousness of an English
Honours student which is similar to political poems of
Auden where the poet is disillusioned with all power-
ideologies.

The language of the poem is full of colloquial words like
'neta', 'bhot', 'khomota' (power) etc. There is no attempt to
keep any distance through metaphors: it is the raw anger of
a Hingalganj tea stall.

B. 'Nari' (Page 42)-The feminist consciousness:

The poem 'Nari' is the most progressive poem of the
collection which indicates the gender politics in the mind
of Akash Sarkar as a budding young poet of Sundarban.

Contrary to the trend of love-poems('Prem' or 'Take Ami
Bhalobasini', etc.) of his contemporaries, here Sarkar
questions the socio-cultural suppression of womanhood.
Why does our society glorify Devi Durga whereas insults a
woman of the streets?
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It is also a political statement of the border people of
Hingalganj and Sundarban areas who are doubly exploited
as the poor and as the women. They have to work in the
fields, cross rivers and are vulnerable to trafficking. But
Sarkar's Nari' talks of such exploited womenfolk with a
respect and for their rights as equal members of the society.

The poem 'Nari' thus reveals that Akash Sarkar is a socially
conscious poet. He is concerned about the gender
discrimination and also sensitive towards the plight of the
women of the Sundarban region.

Both 'Rajyo-Rajniti' and 'Nari' thus reveal that the Shesher
Dine_is not simply a book of love-lyrics of a young lover
but a conscious document of a young citizen of the state
who has been observing the political and social realities of
the border very closely and boldly questioning the same.
Hence this section is titled 'Gono Chetona' (people's
consciousness).

4.3 The Martyrs: Shahid and Birotto

The book “Shesher Dine”’(The Final Day) reaches its peak
in the most patriotic and emotional part, 'Swadesh' of
Suchipatra. The last two poems 'Shahid' (Martyr, Page 44)
and 'Birotto' (Bravery, Page 45) are the climax of the whole
collection.

A. 'Shahid' (Martyr) - The Redefinition of Shahid:

For many of us, 'Shahid' is a soldier who dies on the border.
But Akash Sarkar, hailing from Hingalganj (literally
meaning, a border), redefines what a Shahid can be.

1. Redefinition: It can be anyone like a dying farmer (who
didn't sell his land despite starvation), a dying student
protestor against a corrupt system, a dying mother who
pushed out of a river to save her child, etc. Sarkar expands
martyrdom from soldier to moral martyrdom.

2. Resistance to glorification: Unlike other poems on
Shahids which glorify, Sarkar shows the cost of
martyrdom. A Shahid is not a statue to enjoy on 26th
January, but he is a son who will never reach his mother
(reiteration of 'Bhalobasi Ma').

3. The martyrdom is close: For people living in a border as
in Hingalganj, the BSF and the army are on the periphery.
The cost of protecting the nation is more visible. Hence,
'Shahid' is not an abstract concept for the residents of
Hingalganj.
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B. What is true Bravery: 'Birotto’

The poem 'Birotto' comes at the very end. The poet has
chosen this position carefully to say that not valor but
bravery is the true legacy to cherish.

Sarkar says:

- Bravery is not gun but guns: True 'Birotto' is not about
using a gun but telling the truth in 'Rajyo-Rajniti'. A boy
from Hingalganj has the 'Birotto' to write a book (ISBN
978-93-94042-34-6) and to pursue English Honours.

- It is also a moral strength: The ability to go on with life
and love despite failings (in 'Bartota’ and 'Mene Niyechi')
is the greatest Birotto.

With such an end, Sarkar wanted to say that on the Shesher
Dine (The Final Day) it would not matter how much we
loved or were beloved. It would matter if you had 'Birotto'
and 'Shahid'.

In conclusion, the poet wanted to complete the cycle. After
taking us through 'Somoy', 'School Jibon', 'Prem',
'Protarok’, 'Sovvo Samaj', 'Rajyo-Rajniti', he wanted to tell
us that on the final day the only thing that would matter is
how bravely we lived and how bravely others had died.
This made him conclude his collection of poems on the
individual with 'Shahid' and 'Birotto' as a prelude to the
final day.

5: Personal and Intimate World
5.1 'Bhalobasi Ma' - Mother-Son Bonding, Fuchka Stall

In the Suchipatra of Shesher Dine [ISBN: 978-93-94042-
34-6], 'Bhalobasi Ma' is located at Page 38 under the 'Prem'
(Love) section. However, most critics would see this
section as a romantic love affair, the choice by Akash
Sarkar to position 'Bhalobasi Ma' immediately after 'Prem'’
[Page 37] actually suggests that maternal love is the highest
form of Prem.

For the English Honours, 'Bhalobasi Ma' is the most
important poem to understand the intimacy in border
literature.

1. Fuchka Stall as an Image of Intimacy:

Unlike classical Bengali mother-poems, which depict the
mother at a kitchen or in prayer, Sarkar's mother is located
at a very real, contemporary, Gen-Z space of the fuchka
stall. It's a crucial imagery.
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The fuchka stall is not just food. In Hingalganj and in any
small town of North 24 Parganas, the fuchka stall is where
a mother takes her son, where conversations happen, where
a 20-rupee plate becomes a memory. Sarkar uses this
extremely local, low-cost imagery to depict mother-son
bonding. The mother may not have money for expensive
restaurants, but has the will to make her son happy with a
plate of fuchka.

This is a postcolonial, subaltern intimacy. It's not the Taj
Mabhal or expensive gifts; it's fuchka, shared on a roadside
bench, with extra tok jol. This imagery makes the poem
instantly relatable to every student reading it.

2. Mother as Three Mothers:

As mentioned in the Mukhobondho by Asim Das, the social
context of Hingalganj defines the poet. In 'Bhalobasi Ma/,
Ma is three persons at once:

- Personal Mother: The biological mother who raised him.

- Motherland: Ma as in Bharat Mata, particularly relevant
for a poet living 2 km from the Bangladesh border. To love
his mother is to love his soil.

- Mother Tongue: Ma as in Bengali language. The book
itself is written in Bengali, defending the mother tongue
against degree-based English dominance criticized in
'Sovvo Samaj' [Page 13].

3. Contrast with Other Poems:

In 'Take Ami Bhalobasini' [Page 20], 'Bartota' [Page 29],
and 'Protarok’' [Page 23], love fails and ends. Those poems
belong to Bichitra Ros section - unstable, painful love.
However, 'Bhalobasi Ma' never fails. It is the only love that
is left in 'Shesher Dine' - on the final day. When romantic
love ends, when time ends in 'Somoy' [Page 9], when the
state fails in 'Rajyo-Rajniti' [Page 40], the mother remains.

That is why Sarkar keeps this poem so close to 'Shahid'
[Page 44] and 'Birotto' [Page 46]. A Shahid dies, but his
mother lives with the memory. The bravery of a soldier is
incomplete without the mother who waits.

In terms of literary technique, the language of 'Bhalobasi
Ma' is the simplest in the whole book - no heavy alankar,
no difficult words, just direct address - 'Ma, ami tomay
bhalobasi'. This simplicity is its power. For translation to
English, this directness works perfectly as Indian Literature
in Translation.
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Therefore, 'Bhalobasi Ma' is not just a sentimental poem. It
is the emotional anchor of the entire collection and the
answer to the philosophy of the title - in Shesher Dine,
when everything ends, what begins is the memory of Ma.

5.2 'Prem' - Romantic Love Imagery

In original Suchipatra, 'Prem' is placed at Page 37, right
before 'Bhalobasi Ma' [Page 38], under same 'Prem' as a
chapter. This is vital - the poet defines Prem as not only
romantic but maternal. Where 5.1 deals with maternal, 5.2
deals with romantic love.

'Prem' is the only purely positive love poem in the whole
book. All other love poems are categorized in Bichitra Ros
- 'Take Ami Bhalobasini', 'Protarok', 'Bartota', 'Mene
Niyechi', 'Tomari Jonno' - all deal with breakup, betrayal,
failure and acceptance.

1. Imagery Analysis:

Imagery in 'Prem' is deliberately simple and non-cinematic
which gives it authenticity against border literature.

- No Luxury Imagery: No Taj Mahal, roses from market,
coffee shops, foreign locations. All imagery are from
Hingalganj - looking at each other across a paddy field,
waiting near a school gate, holding hands while crossing a
bamboo bridge. This is the realism that English Honours
students must note - love in the margin without expensive

props.

- Eyes and Silence: The main imagery is eyes. Not lips, not
body. In 'Prem', love is conveyed through 'chokh' and
'chupchap thaka'. This is a very Bengali romantic tradition
- from Rabindranath to Uttam-Suchitra. Love is shy and not
bold.

- Nature as Metaphor: Lover's face is compared with
morning light over the Ichamati river, not with Western
concepts. The poet doesn't need to borrow imagery, his own
river is enough.

2. Contrast with Bichitra Ros:

To understand 'Prem' you must read it with 'Take Ami
Bhalobasini'. In 'Take Ami Bhalobasini', poet says "I don't
love you anymore" - it's a declaration of ending. In 'Prem',
he says "I love" - it's a declaration of beginning. The book
has both - showing the whole cycle of love. 'Prem' is
beginning, Bichitra Ros is middle and end.
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This structure is similar with the title _Shesher Dine . Even
if love ends later, there was a day when it began purely.
'Prem’ preserves that pure beginning.

3. Gen-Z Voice:

The language of 'Prem' is important for your keyword
"Youth Literature". It does not use sadhu bhasha like
"tomare ami bhalobashi". It uses spoken "prem" as young
people do. It is short, direct, innocent. It shows love without
possessiveness, without toxicity - just pure affection. This
is why this poem is often quoted by students on social
media.

For your translation part [Chapter 7.3], 'Prem' is easiest and
hardest poem to translate. Easiest because of language
simplicity, hardest because its innocence will be lost if you
translate it into heavy English poetic words. You should
keep the translation equally simple: "I love you, like the
river loves its bank".

In short, 'Prem' is the heart's pure moment before the world
- described in 'Sovvo Samaj' and 'Dharmik Manush' -
corrupts it.[13][43]

5.3 Nostalgia Poems - 'Fire Dekha', 'Otit', Dried Rose
Leaf

This is the most emotional part of your article and the core
of the Bichitra Ros section. In the original Suchipatra, 'Otit'
is at Page 22 and 'Fire Dekha' at Page 36. They form two
ends of nostalgia - one looks back at what is lost, the other
hopes to see it again. For English Honours, this is pure
nostalgia theory.

1. 'Otit’' [Page 22] - The Past That Doesn't Return:

'Otit' is not a happy memory poem. In the poem, Akash
Sarkar treats the past as a heavy stone that the youth carries
from Hingalgan;.

- School, Childhood, First Love: The past here includes
elements from 'School Jibon' [Page 17] and 'Rongin
Dingulo' [Page 15] - the colorful days that have passed. The
past is beautiful but painful because it cannot be touched
again.

- Technique: The poem uses the repetition of "mone pore"
- I remember. This is a classic elegiac technique, similar to
Wordsworth's "Tintern Abbey". The past is idealized.
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- The Dried Rose Leaf: This is your key symbol. In many
copies of _Shesher Dine , readers keep a dried rose leaf or
golap pata inside the book, especially near 'Otit' or 'Fire
Dekha'. It is not printed in the book, it is a ritual by readers.
The dried rose is the physical form of 'Otit' - it was once
fresh, fragrant, alive in 'Prem' [Page 37], now dry, weak,
but preserved. It smells of nothing, but holds everything.
Sarkar's nostalgia is exactly like that dried leaf - dead but
preserved with love.

2. 'Fire Dekha' [Page 36] - Hope for Reunion:

If'Otit' is about looking back, 'Fire Dekha' is about wanting
to meet again. This is the last poem of Bichitra Ros, placed
right before 'Prem’'.

- Meaning: 'Fire Dekha' means 'Seeing Again'. After all the
poems of betrayal - 'Protarok' [Page 23], 'Bartota' [Page
29], 'Mene Niyechi' [Page 32] - the poet still wants to see
that person one more time. This is not weakness, this is the
human heart.

- Structure: The poem is written as a question: Will you
come? Shall we meet again? It ends without an answer,
which is very modern. There is no happy ending promised.

- Philosophy of the Title: This connects directly to 'Shesher
Dine'. On the last day, what does a man want? He wants to
see once more - his school, his love, his childhood. 'Fire
Dekha' is that desire. On the ending day, the beginning is
remembered.

Together - The Nostalgia Cycle:

'Otit' + Dried Rose Leaf + 'Fire Dekha' form a complete
cycle:

Past is preserved like a dried rose — Present is empty —
Future is a hope to see again [Fire Dekha].[Otit]

This is why this chapter is called Personal and Intimate
World. Sarkar proves that a boy from Hingalganj border,
who writes about 'Rajyo-Rajniti' [Page 40] and 'Shahid'
[Page 44], also has a soft, fragile heart that keeps a dried
rose leaf inside a book with ISBN 978-93-94042-34-6,
waiting for a final meeting.

6: Patriotism and Border Consciousness

6.1 'Shahid' - Border Mark, Death of Two Lives
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'Shahid' is a poem at Page 44 of the last section 'Swadesh'
in Suchipatra of Shesher Dine  [ISBN 978-93-94042-34-
6, Copyright L-122782/2023], the second last before
'Birotto' [Page 46], and the most important poem for your
keyword "Border Literature".

While writing Amita Roy's English Honours article, this
poem cannot be read as a normal patriotic poem but must
be read from Hingalgan;.

1. What is a Border Mark:

Hingalganj's border is not a map line, it is a barbed wire or
river people see every day. In 'Shahid', Akash Sarkar uses
'border mark' as a reality.

When a soldier dies guarding that pillar or when a civilian
dies crossing or living near it, that pillar becomes a Shahid
Bedi. Such a 'pillar border mark' makes Sarkar's lived
experience sacred and sorrowful.

2. Death of Two Lives — The Core Concept:

It is your main thesis point for 6.1. In the mainstream
literature when a Shahid dies, one life dies. Sarkar says two
lives die.

The first death is the physical death of the Shahid — the
soldier, the farmer, the protestor who dies on the border.
The second death is the social/emotional death of the
person who loved him. In poems like 'Bhalobasi Ma' [Page
38] and 'Priyo Baba' [Page 10], we find the second death.
The mother who loses her son dies physically not on the
day her son dies but on that day her life ends as a living
Shahid.

In 'Shahid', the second death is often more painful as it is
not publicized. No medal or 21-gun salute is given for the
second death. Only the family in Hingalganj knows it.

3. Why Hingalganj Matters:

While a Kolkata poet may imagine the border, Hingalganj's
poet lives it. Hence 'Shahid' has no artificial nationalism.
There are no slogans like 'Jai Hind' shouting. There is
silence, there is a mother waiting at a fuchka stall which her
son will not visit again, there is a border pillar with blood
on it.

This is what you must call "Lived Border Consciousness"
for 6.2. It is not studied from books but from the window.
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For your theory part for 6.3, you can quote it and link it to
Anzaldua's Borderlands theory as well as to Mahasweta
Devi's stories of border tribes — when the border is both
protector and killer, Sarkar's Shahid is caught in that
duality.

6.2 Lived Experience of Hingalganj Border
6.2.1 What is Hingalganj as a lived space:

This part is the article's originality and cannot be missed if
one is to write an English Honours essay discussing why
Akash Sarkar's treatment of 'Shahid' [Page 44] is different
from the city-based poets. The following factors
distinguish Hingalgan;:

a) It is the 'last leg' of the North 24 Parganas bordering
Bangladesh, connected by rivers like Ichamati and
Raimangal, and a part of the Sundarban delta.

b) Living with the BSF: The poet's interaction with the
Border Security Force (BSF) changes dramatically from a
student studying in Kolkata to one in Hingalgan;j. While the
latter sees the armed paramilitary force in their daily life,
the former has to be content with the occasional news
channel coverage. Similarly, the feeling of being 'Indian' is
questioned when the residents of border villages are asked
for proof of nationality; the self-doubt and existential angst
experienced by a border dweller is not the same as someone
living in metro cities. This is reflected in 'Rajyo-Rajniti’
[Page 40] and 'Sovvo Samaj' [Page 13].

¢) Living with communication challenges brought about by
geographical isolation: Life in such border regions is
characterized by slow development, lack of resources, and
limited access to external resources. This is reflected in the
frequent cuts to electricity and mobile networks in 'Otit'
[Page 22], 'School Jibon' [Page 17] and 'Rongin Dingulo'
[Page 15]. The lack of road connectivity and reliance on
boats and broken bridges leads to a longing for the relative
'development' of Kolkata, which is reflected in the poems'
nostalgia for the city.

6.2.2 How it affects 'Shesher Dine".
The entire Suchipatra can be read as a border youth's diary:

a) The importance of family is emphasized, as seen in the
'Priyo Baba' [Page 10] and 'Bhalobasi Ma' [Page 38] poems.
The latter's fuchka stall is a reminder of the simple joys the
border has to offer, and the love Sarkar feels for his mother
has to be conveyed through such humble joys.



International Journal of Advanced Multidisciplinary Research and Educational Development

Volume 2, Issue 5 | September — October 2026 | www.ijamred.com

ISSN: 3107-6513

b) 'Shahid' and 'Birotto' [Page 44, 46] can be seen as
neighbourhood chronicles of border life, as a young boy
leaves for the BSF or when a man loses his life in the nearby
river that comprises the international border.

6.2.3 Postcolonial take:

This observation fits well with the theoretical framework
required for 6.3. For instance, the discussion can revolve
around how Hingalganj represents the 'in-between' space as
theorized by Homi Bhabha. The region and its inhabitants
occupy an ambiguous position between the Indian core
(represented by Kolkata) and neighboring Bangladesh.
While the residents are Indian citizens, their lived
experience is that of 'edge' or peripheral citizens. As such,
Sarkar's Suchipatra is a regionalist take on the national
literature being written in Kolkata. Notably, the poet
himself is from the region, and his friendship with local
intellectual Asim Das, which is reflected in the
Mukhobondho section, indicates that Sarkar writes from
the perspective of an 'outsider’ unfamiliar with the city's (or
even state's) mainstream literary and intellectual traditions.
The copyright (L-122782/2023) and ISBN (978-93-94042-
34-6) information at the beginning of the book also hints
that Suchipatra was published outside the mainstream
English (and Bengali) literature markets.

This is the most important contribution one can make when
discussing 'Shesher Dine' in an article, as the work's very
existence helps border English Literature enter the
consciousness of students who are used to studying the
literature of the core cities only.

Chapter 6: Patriotism and Border
(Continued)

Consciousness

6.3 Postcolonial Border Literature Theory

It is the most academic among your subchapters for the
English Honours assignment. Here you have to relate
Akash Sarkar’s Hingalganj experience to Border Literature
or Edge Literature.

_Shesher Dine_ [ISBN 978-93-94042-34-6] is a Bengali
poetry book, but it is much more significant for its role in
Border Literature.

6.3.1. Anzaldua’s Borderlands and Wound Theorization
(1987)

Gloria Anzaldua defines border as “una herida abierta” or
“an open wound,” upon which two worlds bleed.
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Hingalganj is precisely that — a wound between two
Bengals divided by a border. It is the wound that Shahid
died to keep sealed and the neta used to score votes.
Anzaldua’s concept finds its parallel in the poetry of Akash
Sarkar. His “Shahid” [Page 44] and “Rajyo-Rajniti” [Page
40] depict the border as a wound. The protagonist of
“Bhalobasi Ma” [Page 38] and “School Jibon” [Page 17] is
an example of Anzaldua’s “mestiza consciousness” — he
thinks of himself as Indian but flows with the Sundarban
river.

6.3.2. Third Space and Hybridity (Homi Bhabha)

Homi Bhabha’s Third Space is the space where the Other
begins and the Self fades away. It is the borderland between
two cultures where a hybrid lifestyle emerges. Hingalganj
is the Third Space of West Bengal, and Akash Sarkar is its
reluctant cartographer. The language of Shesher Dine is
a hybrid of the standard and the colloquial, of the
Sundarban dialect, and the fuchka parlance. It shifts from
the Prakriti of “Somoy” [Page 9] to the Swadesh of
“Birotto” [Page 46]. The same hybridity marks the
structure of the poetry book. Sarkar resists the urge to
sound like an “authentic” Kolkata-based poet and, in fact,
celebrates his hybridity.

6.3.3.  Mahasweta and  Subaltern
Consciousness

Devi (Border)

If you have to contextualize Sarkar within the Indian
literature tradition, think of him as the younger brother of
Mahasweta Devi. Her “Draupadi” and “Bayen” are also
border ballads, but they narrate the suffering of the
subalterns from the margins of the nation-state. Sarkar’s
Hingalganj is similar to the Sundarban domain of the tribal
people. However, there is also a crucial difference:
Mahasweta writes about the subalterns, but she is not one
herself. Sarkar, in contrast, is the subaltern. Shesher Dine
is an authentic cry of a border child who thinks of himself
as Indian but cannot ignore the Sundarban flow in him.

6.3.4. Death of Two Lives as Postcolonial Mourning

Your 6.1 is perfectly applicable to the poetry book. As
Judith Butler and other postcolonial theorists have argued,
the state only mourns the lives that matter. In “Bhalobasi
Ma” [Page 38] and “Shahid” [Page 44], Sarkar recounts the
death of his mother and Shahid, who died at the border.
However, the neta in “Rajyo-Rajniti” [Page 40] does not
mourn them. She cares to keep the wound open for votes.
A similar act of eugenics is committed by the state when it
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does not let the border between India and Bangladesh
bleed.

7: Literary Features and Language
7.1 Simple Colloquialism

This is the most discussed style of “Shesher Dine” and your
argument for its categorization as both Youth Literature
and Border Literature in Translation.

Akash Sarkar, the author from Hingalganj who wrote with
English Honours, makes a conscious effort to deny the use
of sadhu and Sanskritized Bengali.

1. Political Undercurrent of Simplicity:

In 'Sovvo Samaj' [Page 13], 'Dharmik Manush' [Page 43],
Sarkar criticizes the societal value system that judges
individuals based on degrees and religious performance.
By simplifying his language, he avoids becoming the
'sovvo' he condemns.

This is not a deficiency but a strategic simplicity that
reflects his ideology.

- In 'Take Ami Bhalobasini' [Page 20], instead of writing
'Ami tomake ar bhalobashi na' in a sophisticated Bengali,
he writes like a heartbroken teenager would in colloquial
Bengali.

- In '‘Bhalobasi Ma' [Page 38], he writes 'Bhalobasi Ma' -
just two words. This is instantly relatable to any mother
from Hingalganj to Kolkata without needing a dictionary.

- In 'Bartota’ [Page 29], 'Mene Niyechi' [Page 32],
sentences are left hanging like in broken conversation.

This is "chalito bhasha" that the fuchka vendor and school-
going kids in 'School Jibon' [Page 17] would speak.

2. Hingalganj Dialect and Soil Smell:

The prose has a rustic feel. The words are not borrowed
from Kolkata's elite diction but drawn from paddy fields,
riverbanks, and the border fence in Ichamati. Even in
discussing 'Prem' [Page 37], the lovers are more likely to
be found on a river embankment than a cafg.

This is the anchalikota (regional rootedness) that becomes
important for its translation in 7.3. Translating this into
pseudo-formal English poetic language like "thou art my
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beloved" would dilute the book. It needs to be rendered in
simple Bengali-like English such as "I love you, Ma".

3. Sukanta Connection:

In your discussion on Sukanta Bhattacharya in Chapter 4.3,
you pointed out his connection to the common readers.
Similarly, while in English 'Chharpatra’ and "He Mor
Chitto Punya Tirthe", Sukanta wrote for the masses, not the
academia. Sarkar, in 'Sovvo Samaj', adopts the same
approach as Sukanta with his hammer-like language.

4. Gen-Z Approval.

This very colloquialism is what makes this book by ISBN
978-93-94042-34-6 a hit with Gen-Z. They quote lines
from 'Otit' [Page 22], 'Fire Dekha' [Page 36] in their
Instagram stories since it does not require any dissection to
understand. It is poetry in a form accessible to phones, not
libraries.

Hence, colloquial simplicity is not a limitation in
representing “Shesher Dine”. In fact, it is the strength of the
book's literary techniques and social rebellion.

7.2 Free verse and repetition technique

While 7.1 focuses on lexical and syntactic choices made by
Sarkar, 7.2 examines their organisation. It is noticeable that
_Shesher Dine  [ISBN 978-93-94042-34-6] has very few
rhymed and metered poems in the traditional sense of the
word.

Free verse poems (mukta chhanda):

Of the 21 Suchipatra poems, none strictly adhere to the
conventions of Payar or Matrabritya. Even the Prakriti
section piece 'Somoy' [Page 9] is written in free verse.

This is because the rhythms of life at the Hingalganj border
are non-existent, punctuated as it is by the BSF whistle,
flood, identity check, and breakup message. Only free verse
could capture this kind of life.

- In 'Sovvo Samayj' [Page 13], the lines vary in length from
one with a very long trail of anger to one with a single word
- this is the visualisation of a broken society on the page.
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- In 'Dharmik Manush' [Page 43] and 'Rajyo-Rajniti’
[Page 40], free verse allows Sarkar to use irony as a device.
He can end a line with a sarcastic word at any point.

This technique of free verse is very similar to Jibanananda
Das's later works as well as modern Bengali spoken-word

poetry.
Repetition technique:

This is Sarkar's masterstroke and very easy to illustrate with
references to your article:

1. Anaphora: Repeating the same phrase at the beginning
of lines e.g. '"Mone pore..." in 'Otit' [Page 22], and 'Mene
niyechi..." in 'Mene Niyechi' [Page 32].

2. Refrain: The repetition of a phrase throughout the poem,
e.g. 'Bhalobasi Ma' in 'Bhalobasi Ma' [Page 38].

3. Circular endings: Bichitra Ros poems like 'Oviman/,
'Bartota', 'Fire Dekha' end with the same word with which
they began. The poem becomes a loop, indicating that the
poet has not moved on from the incident or feeling that
prompted it.[19][29][36]

As an honours paper, the repetition of form (as seen in 7.1's
repetition technique) is not a mere redundancy. It is a
structure for trauma - a young man who cannot move on
from a breakup or from the trauma of the border finds his
language repeating itself, and Sarkar exposes this
vulnerability through form.

7.3 Translation from Bengali to English

This is vital for your keywords: "Indian Literature in
Translation" and "Shesher Dine".

The challenge:

How does one translate Hingalgan;j?

- For instance, the phrase 'Fuchka stall' in 'Bhalobasi Ma'
loses its meaning when rendered in English as 'pani puri

stall' or 'street food'.

- Similarly, 'Sovvo Samaj' sounds too pretentious in
English when rendered as "Civilized Society".

- 'Birotto' [Page 46] does not just mean 'Heroism' or
'Bravery'; it means fighting off daily erosion and poverty to
love one's motherland.
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My approach as a translator (Amita Roy):

1. Retain some Bengali terms: Avoid translating all Bengali
terms into English. Retain some words such as 'Fuchka',
'[chamati', 'Hingalganj', 'Shahid' as italicised footnotes, as
recommended by Spivak in "transliteration with respect".

2. Retain simplicity: The Bengali line "Bhalobasi Ma".
should be retained as "I love you, Ma". Not rendered as "O
Mother, I adore thee."

3. Retain repetition: If the Bengali text repeats "Mene
Niyechi, mene niyechi", the English equivalent should also
be repeated as "I have accepted, I have accepted” and not
replaced with a synonym.

4. The Suchipatra as a translation map: “shesher dine “
poems Book appendix will contain the Suchipatra, and this
will be used to indicate to the English reader the journey
from Prakriti to Swadesh that the Bengali Suchipatra
undertakes. The order must be retained.

In essence, the translation of Shesher Dine must not
sound like English poetry but English that sounds like
Hingalganj Bengali - simple, fractured, and border-bred.

8: Conclusion
8.1 Why 'Shesher Dine' matters for English Honours

This is your final justification chapter. Why should be a
book with ISBN 978-93-94042-34-6, copyright L-
122782/2023, written by a youth from Hingalganj,
published from a small press with Mukhobondho by Asim
Das, be included in English Honours syllabus along with
Shakespeare, Wordsworth, Mahasweta Devi?

there are 5 solid academic reasons for you to write
1. 1t fills the gap of border literature:

The English Honours syllabus in Bengal teaches Partition
literature but Partition is taught as 1947. What about 2023
border? Hingalganj still lives partition daily. _Shesher
Dine_is a living document of that continuous partition. No
other prescribed text shows it. 'Shahid' [Page 44] and
'Birotto' [Page 46] are not history but present.

2. It is Indian literature in translation in true sense:
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Our syllabus has Tagore translated, but Tagore is translated
by himself and is global. We need a translation of a truly
local, marginal voice. Translating 'Sovvo Samaj' [Page 13],
'Dharmik Manush' [Page 43], 'Bhalobasi Ma' [Page 38] into
English will teach students actual problems of translation
— fuchka, sovvo, shahid — not just linguistics but cultural.

3. It connects classic theory with Gen-Z life:

Students find Bhabha's Third Space or Anzaldua's
Borderlands boring when taught with foreign examples.
But when you show them that their classmate from
Hingalganj lives in that Third Space, theory comes alive.
Poems like 'Otit' [Page 22], 'School Jibon' [Page 17], 'Take
Ami Bhalobasini' [Page 20] are their own Instagram
captions. They will understand Postcolonialism because
they are living it.

4. It shows full spectrum in 21 poems:

The Suchipatra from Page 7-8 is a complete syllabus in
itself:

Prakriti — 'Somoy'

Kahini Mulok — 'Sovvo Samaj'

Bichitra Ros — Heartbreak

Prem — Love

Bidroha — Protest — 'Rajyo-Rajniti'

Swadesh — Patriotism — 'Shahid'[9][13][40][44]

One small book covers Nature, Love, Social Critique,
Protest, Patriotism — all major units of English Literature.
It is compact and teachable.

5. It is youth literature by youth, for youth:

The author Akash Sarkar is not a distant canonical figure.
He is close in age to Honours students. His Shakespeare
quote in Bhumika, his concept of "How to Start from the
End" in 'Shesher Dine', his simple colloquial free verse —
all show a Gen-Z author trying to find literary language for
his anxiety, breakup, family love, and nation. English
Honours students need to see that literature is not only
something old men wrote but can write themselves today
from their fuchka stall.
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Therefore, Shesher Dine matters because it brings the
border to the centre of the English Honours classroom.

8.2 As a Document of Gen-Z Resistance

In your keywords you wrote "Gen-Z Resistance" — this
sub-chapter must prove that Shesher Dine [Copyright L-
122782/2023] is not purely a poetry collection, but a
resistance document of this generation from Hingalganj
border

Gen-Z resistance is different from traditional one
traditional had slogans, processions, party flags, Gen-Z
resistance has three tools memory, softness and simplicity
and Sarkar uses all three.

1. Resistance Through Memory (Resistance to Forgetting):

The state wants border youth to forget. Forget your river,
forget your 'School Jibon' [Page 17], forget your 'Rongin
Dingulo' [Page 15], all just become a voter in 'Rajyo-
Rajniti' [Page 40].

Sarkar resists through remembering too much he keeps
'Otit' [Page 22] alive, keeps a dried rose leaf inside the book
as a museum. He wants 'Fire Dekha' [Page 36] again. In an
age of fast-scrolling, remembering is resistance. The poem
'Somoy' [Page 9] says time is a cruel teacher, but Sarkar
answers — I will still remember, even if time erases.

It is similar to what you studied in Holocaust literature —
memory as resistance.

2. Resistance Through Softness (Resistance to Toxic
Harshness):

In a world that wants boys from border areas to be hard join
army, be angry, abuse on social media Sarkar writes
'Bhalobasi Ma' [Page 38] and 'Prem' [Page 37].

Saying "Bhalobasi Ma" openly, crying over 'Take Ami
Bhalobasini' [Page 20], admitting 'Oviman' [Page 19] and
'Bartota' [Page 29] — this softness is political. This is a
statement that a young man can be vulnerable. It's a
feminist resistance too, connected to your poem 'Nari'
[Page 42] in the Bidroha section. He respects women, loves
mother, doesn't treat love as possession.

For Gen-Z boys who are taught to hide feelings, this book
is permission slip to feel.
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3. Resistance Through Simple Language (Resistance to
Degree Society):

This is your link to Chapter 4.1 and 7.1. In 'Sovvo Samaj'
[Page 13], society says degree = value. The entire English
Honours system sometimes also falls into this trap — big
words, heavy theory, foreign citations.

Sarkar resists by writing in a language a boy who failed
exams can understand. Free verse, no difficult rhyme,
repetition of "Mene Niyechi" [Page 32]. He says my
fuchka stall emotion is also literature, my Hingalganj river
is also poetic, I don't need your degree to be a poet.

It's pure Gen-Z democratization of literature. On Instagram,
on WhatsApp status, lines from 'Jibon Nei' [Page 30] or
'Mayar Badhon' [Page 27] go viral not because a professor
recommended them, but because a heartbroken 19 year old
felt them true.

Final Line for This Sub-Chapter:

Thus, “Shesher Dine” is Gen-Z's Chharpatra. Like Sukanta
wrote against famine and British rule in 1940s, Akash
Sarkar writes against degree-pride, religious hypocrisy
['Dharmik Manush' Page 43], political betrayal, and
forgetting with a dried rose leaf in his pocket, waiting at
the border.

8.3 Future Scope

Every article for the English Honours requires the future
scope which shows to the reader what else can be done in
the continuation of your work. Here, for Where Endings
Begin: The Poetic World of 'Shesher Dine' by Akash
Sarkar, the future scope will make your article look as
scholarly as possible.

1. Completion of the Translation Project:

In your article, you have only translated a few poems —
'Sovvo Samaj' [Page 13], 'Bhalobasi Ma' [Page 38], 'Shahid'
[Page 44] etc. The future scope is the complete translation
of all 21 poems from the Suchipatra [Page 7-8].

A bilingual edition of Shesher Dine [ISBN 978-93-94042-
34-6] with the original Bengali to the left and Amita Roy's
English translation on the right, will be the first proper
Border Literature bilingual text from Hingalganj. This can
be submitted to the Sahitya Akademi's Navodaya or to a
University Press.
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2. Comparative Study:

- With Sukanta Bhattacharya: You have mentioned the
connection in Chapter 4.3, but a complete comparative
paper can be written — "Two Bengali Teenage Voices:
Sukanta's Chharpatra (1948) and Sarkar's Shesher Dine
(2023)" both writing about hunger, one about the rice-
hunger and the other about love-degree-hunger. Both
registered under copyright, one by history and the other as
L-122782/2023.

- With Other Border Poets: Compare Sarkar's Hingalganj
with poets from the Kashmir border, Manipur border, and
with the Bangladesh poet Nirmalendu Goon who also
writes about Ichamati. This will open up a new course:
"Comparative Indian Border Poetry".

3. Ethnographic Field Work:

Book Chapter 6.2 on the Lived Experience of Hingalganj
is based on text. The future researchers can actually go to
the Hingalganj, go to the fuchka stall mentioned in
'Bhalobasi Ma', interview the families near the border pillar
mentioned in 'Shahid', record oral histories. This will
transform your literary criticism into cultural anthropology.
This book can become the beginning of a documentary.

4. Digital Archive and Gen-Z Reception Study:

The future scope includes studying how the lines from 'Otit'
[Page 22], 'Fire Dekha' [Page 36], 'Tomari Jonno' [Page
34], 'Mene Niyechi' [Page 32] are used on Facebook,
Instagram, WhatsApp status by the Bengali youth. A
reception study wusing the hashtags #ShesherDine
#AkashSarkar can show how the youth literature is spread
in the absence of the mainstream media.

You can also create a digital archive of the readers' dried
rose leaves kept inside the book photos of their personal
copies — as a participatory archive of nostalgia.

5. Performance and Adaptation:
- Poems like 'Priyo Baba' [Page 10], 'Prem' [Page 37],
'Birotto' [Page 46] can be adapted into short plays for

college fest.

- 'Somoy' [Page 9] and 'Rajyo-Rajniti' [Page 40] can be
performed as spoken-word poetry.
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- The Shakespeare quote in Bhumika that you discuss in
Chapter 2.2 can be a link to create an English-Bengali
bilingual drama — "Where Endings Begin".

Thus, this article ends where Shesher Dine begins. In the
last page of the book, Page 46 'Birotto', the book does not
end, but asks the reader to start his own ending. The future
scope is that every reader from Hingalganj border to an
English Honours classroom in Kolkata will write his own
'Shesher Dine', with his own dried rose leaf inside.
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